
To be fair, Stephney would tap into a talent pool that 
brothers Hank and Keith Boxley (or Shocklee, as they had 
begun calling themselves) had already begun corralling 
into Spectrum City, the mobile DJ set they formed in their 
hometown of Roosevelt during the mid-’70s. By the time 
of his arrival, BAU already had a handful of R&B DJs cater-
ing to the local Black community in Bob Thomas, Rusty 
J, and J. D. Walker. But, inspired by a summer job he’d 
landed in the promotions department at local rock station 
WLIR, Stephney would set into motion a chain of events that 
would make WBAU one of the country’s most unique college 
radio stations until its demise in 1995. 

“WLIR was one of the country’s top progressive rock sta-
tions—the jocks joked around and played everything from 
Charlie Daniels to Herbie Hancock,” Stephney explains. 
“Then they changed to ‘new music,’ playing songs like 
‘Buffalo Gals’ with new wave. It was very contrary to Black 
radio, which was rigid in only playing love-oriented R&B. 
When I got to BAU, I wanted to take that attitude and apply 
it to a format reminiscent of the hip-hop gigs where we 
heard everything from Kraftwerk to Bob James. College 
radio at the time was basically new music shows playing 
the Dead Kennedys, Flock of Seagulls, but it was incredibly 
White to me. So I’d play something like ‘Too Many Creeps’ 
by the Bush Tetras, then T-Ski Valley and Spoonie Gee.”

Landing a show from ten to one on Monday nights—a 

time-slot that would become synonymous with Long Island 
hip-hop—Stephney launched The Mr. Bill Show, finding 
the last piece to his show’s puzzle when he spotted a member 
of Long Island’s top DJ crew in Adelphi’s cafeteria.

“I was eating this horrible quarter-pounder called the 
Adelphi Burger, and I saw this guy wearing a Spectrum 
City jacket,” Stephney recalls of his first encounter with the 
future Chuck D, graphic design major Carlton Ridenhour. 
“Everyone who went to parties in the Black parts of Long 
Island knew Spectrum, [but] Adelphi was a predominantly 
White suburban commuter college—most of the popula-
tion was into Dan Fogelberg or Rush. So I was like, ‘Hey, 
what are you doing here?’ ” While Chuck recalls this meet-
ing occurring at a bus stop, both agree the conversation 
ended with Stephney inviting Chuck and the rest of Spec-
trum to join him at BAU. 

Although previous incarnations of Spectrum City had 
included several DJs, the 1982 version consisted of promoter/
idea man Hank Shocklee, MC Chuckie D, hype man Butch 
Cassidy, and Keith “Wizard K-Jee” Boxley as the sole DJ 
(Terminator X, then Norman “Melo-D” Rogers, would join 
shortly thereafter). 

“They all had a lot of charisma—Butch Cassidy later 
worked as an Eddie Murphy lookalike, which is funny 
because all the Spectrum cats grew up with Eddie,” Stephney 
says. “Having them cemented the idea of combining the cool 
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When Bill Stephney arrived at Adelphi University in 1982, he couldn’t have imagined he’d help birth 
a cultural phenomenon on the order of Public Enemy, turn Long Island into “Strong Island,” and play a 
pivotal role in hip-hop’s maturation. But these were just a few of the results of Stephney’s involvement 
at WBAU-FM (90.3), the campus radio station at Adelphi, where he had won a four-year Urban League 
scholarship. Under the future Def Jam president’s guidance, WBAU would become a one-of-a-kind talent 
incubator from which a relative diaspora of suburban Black kids—many of them only several years 
removed from Bronx and Harlem addresses—would bum-rush the burgeoning show that was urban, five-
borough hip-hop. 
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